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Guardian of Balanchine

Artistic Director of Miami City Ballet — a company
Edward Villella has been able to preserve and revea

where Latinos excel —
| the legacy of his mentor

**Qriginally published in Spanish, translated into English**

By Debra Levine
Special to La Opinion

An iconic photograph of Edward
Villella caught mid-leap in George
Balanchine’s The Prodigal Son ran
in Life magazine in 1969. The
photo captures the intensity of the
darkly handsome man who was
then the star male dancer of New
York City Ballet.

In the photo, Villella’s arms are
raised starkly, his eyes flash
furiously, and the very veins on his
legs pop in taut musculature. Yes,
America, real men can dance, this
photo informs us—and when they

dance with unmasked passion all
the better. Based on this media
image and on his go-for-broke live
performance style, audiences
recall Villella as imposing and over
scaled.

That's why an encounter with the
soft-spoken, dapper, and
diminutive gentleman leaves a
visitor slightly disoriented. “People
tell me all the time that | cannot
really be Edward Villella,” he says
with a laugh. “I guess that on stage
| used every square inch that |
had.” Since retiring as a dancer,
Villella has been artistic director of
Miami City Ballet performing this

weekend at the Music Center’s
Dorothy Chandler Pavilion.
Villella’s passion for dance and for
the neo-classical works of his
mentor George Balanchine, for
whom he danced for two decades,
are gloriously evident in the
rambunctious troupe Villella has
built in Miami from the ground up.
Nothing was there; he started from
a clean slate. Twenty years later a
troupe of 50 dancers, 80 ballets,
and an annual budget of $10
million has dance critics raising
their eyebrows—nbut in a good way.

The consensus in the ballet world
is that the 70-year old Villella has



